Dislocation in sharp resolution

ARTS & CULTURE

FILM

LE BAN O N

‘Lost Highway’
Metro al-Madina, Saroulla
Building, Level -2, Hamra Street
June 24, 8 p.m.

http://metromadina.com
Screening as part of Metro’s Sex
with Cars cycle, David Lynch’s
timeless 1997 feature tells the
surreal tale of Fred Madison, a
saxophonist on death row who
inexplicably morphs into a
young mechanic named Pete.

‘LAU Screening: Students Film
Productions’
Irwin Auditorium, Lebanese
American University
July 2

03-070-478
This evening of short films will
showcase five student productions, “House of Absentia” by
Raneem al-Halaby, “Ishara” by
Natalie Kreidieh, “Mulberry
Swing” by Hasan Salame,
Mazen Yasser Saad al-Din’s
“Room 12” and Joseph
Rizkallah’s “The Ashtray.”
PHOTOGRAPHY

‘7 Days of Photography in Beirut’
Babel Theater, Cairo Street,
Hamra
June 25-July 2

01-744-033
This collective exhibition of
photographs will feature the
work of 13 local artists.
MUSIC

‘Tanjaret Daghet CD Release
Party’
Metro al-Medina, Saroulla
Building, Level -2, Hamra Street
June 26, 9:30 p.m.

http://metromadina.com
Khaled Omran, Dani Shukri
and Tarek Ziad Khuluki launch
Syrian rock group Tanjaret
Daghet’s new album with guitar, drums and melodic vocals.
ART

‘Children’s Art Exhibition 2013”
Ghassan Kanafani Cultural
Foundation Centre
June 26-July 8

01-802-639
This exhibition of paintings
about Palestine by children aged
5-6 will take place in the Ghassan Kanafani Cultural Foundation’s kindergartens in the Palestinian camps of Bourj al-Barajneh and Mar Elias in Beirut,
Beddawi and Nahr al-Bared in
north Lebanon, Ain al-Hilweh in
Sidon, and Rashidieh in Tyre.

‘Exchange’
Gallery Tanit and Plan Bey,
Mar Mikhael
Until June 29

76-557-662, 01-444-110
This artistic exchange sees
Gallery Tanit exhibiting Nadim
Asfar’s photographic series
“Les Constellations” at Plan
Bey and Plan Bey showcasing
limited edition posters of work
by Fouad El Khoury at Tanit.
Tanit will also show posters
from Baalbeck Festival 19681975 and vintage programs
from the ’60s and ’70s.

Merkel, Putin
spar over looted
artworks

R E VI E W

Iraqi filmmaker Parine
Jaddo’s ‘Broken
Record’ is a family
history put to music

B

By Andreas Rinke

By Jim Quilty

EIRUT: The destination, as
the bromide would have it, is
less important than the things
you find along the way. This
adage frequently comes to mind while
deciphering the documentary film of
this region, particularly the work that
is autobiographically grounded.
Family histories in the Middle East
tend to recall a cosmopolitan past
when, early in the nation-building
process, social and cultural life was
marked by a secular mixité still ineffectually confined by national borders.
This gregarious era was truncated
by the political upheaval that began in
earnest in the late 1950s, and arguably
continues to this day. In the midst of
this turmoil, internal population
movements and migration sundered
many families.
A couple of generations on, numerous documentaries have taken up these
stories, recounting the variations on a
theme of rupture as experienced by
families from the Ottoman Empire’s
several successor states.
Because of the harsh juxtaposition
of immense promise with miserable
history, some of the most affecting of
these films have emerged from Iraq.
Perhaps the most notable of these is
“Forget Iraq” (2002), Samir’s tale of
the unhappy migration of a group of
Jewish communists from Iraq to
Israel, one that mingles his subjects’
nostalgia for the country with his own.
The most recent film to add its voice
to this documentary subgenre is “Broken Record,” by Beirut-based Iraqi
filmmaker Parine Jaddo, which is at
once reminiscent to other expatriate
films of its type and distinct from them.
Jaddo’s tale is made more singular
by the fact that the her family is Turkman – one of Iraq’s storied minority
communities, a distinction that has
taken on more relevance as the politics
of nationalism, Arab nationalism and
internationalism gave way to one of
tribe, sect and neoliberal capitalism.
This history is less parochial than
national because the Jaddo family’s
tradesmen and professionals also happened to be musicians.
Mulla Taha, the filmmaker’s great
uncle, was a renowned vocalist who,
in the 1920s and 30s, sang maqamaat
(songs of the classical tradition) in
Arabic and Farsi as well as Turkoman.
The next generation, the filmmaker’s uncles, formed a successful
maqam ensemble called The Turkoman Brothers. Jaddo’s mother – Najiba Sabir Abd al-Qader – was the
group’s principal female voice.
In the logic of the film, it is her
mother’s death that prompted Jaddo to

return to Iraq to uncover the remaining
documentation of her family’s performances and specifically her mother’s performance of the much-loved
song “Sonamiz Golda Kaldi.”
It is this song – whose verses are a
motif running throughout the work –
and the material traces of the circumstances in which it was performed, that
give Jaddo’s work a sharper resolution
than many other films that set out to
document dislocation, loss and a
sepia-tinted past.
Framed and fabricated as a quest
tale, Jaddo’s film depicts her journey
through the Sabir family’s present circumstances to find the broken record
that lends the work its title.
There is an inherent interest in
watching various members of the Sabir
family recollect a period in the history
of Iraq, and of Kirkuk in particular, that
is far removed from the country’s contemporary realities. The film is also
aesthetically accomplished.

Though much of the footage frames
talking heads, difficult to avoid in even
the most artistic of documentaries, this
is complemented by a few surprisingly diverting moments – Jaddo shares
camera credits with Sean Harris and
Nashwan Ali. After opening with a
shot of the filmmaker’s mother in a
hospital bed (upon which has been
superimposed a ghost image of snow
billowing into the lens), “Broken
Record” actually opens in Iceland.
The camera finds the filmmaker at
portside, talking to her father by
mobile telephone, then follows her as
she treks across the island’s spectacular snow-strewn landscapes. These
images may seem gratuitous in strictly logical terms, yet the December
landscape is poetically appropriate
insofar as it captures both the artist’s
sense of grief and the fragmented quality of the expatriate life.
As is appropriate in any depiction of
fragmentation, the work perambulates

from the high-definition video used to
shoot the body of the film to 8mm
vignettes of Canada from the Jaddo
family album, videotaped images of
vintage performances from Iraq’s TV
archives, to historic YouTube clips.
There are also occasional fortuitous
moments. After a bomb explodes outside an aunt’s house in Kirkuk, while
the lady peeps out the window to get a
sense of what’s happening, a kettle sits
on the stove in the foreground, its lid
rising in falling in time to swells of the
boiling water within.
Since the film recounts the Sabir
family’s musical history, there is obviously no shortage of classic maqamaat
from the first half of the 20th century.
Yet the film’s soundtrack is also laced
with a liberal sprinkling of new sounds.
This takes the form of discordant
experimental music performed by City
of Salt. It’s a trio comprised of Beirut
artists Omar Dewachi, Sam Shalabi
and Paed Conca. All are expatriates.

GAZA CITY: Tens of thousands of
jubilant Palestinians celebrated into the
early hours of Sunday after a 23-yearold Gazan singer won the Arab Idol talent show, which has captivated millions
across the Middle East since March.
The meteoric rise of Gaza’s Mohammad Assaf to snatch the top prize in the
pan-Arab singing contest sparked an
unprecedented outpouring of joy across
the West Bank and the Gaza Strip, unifying an often divided public.
Assaf’s victory in the finals, held in
Beirut and shown live on TV across the
Arab world, marked the first such success for a Palestinian entertainer.
“Mohammad Assaf is the Arab

Idol!” declared the presenter of the
show, which is modeled on the British
hit show Pop Idol. Confetti rained
down on the cheering audience.
The handsome, tuxedo-clad vocalist immediately dedicated his win to
“the Palestinian people, who have
been suffering for more than 60 years
from [the Israeli] occupation.”
He wins a professional recording
contract and a 2013 Chevrolet Camaro.
Palestinian President Mahmoud
Abbas crowned him a national goodwill ambassador, and the U.N. agency
for Palestinian refugees named him
their UNRWA Youth Ambassador.
Since the contest began in March,

Assaf has earned himself an army of
followers who have been glued to the
big screens in cafes and restaurants
across the territories, listening enraptured as his powerful voice propelled
him further and further ahead in the
weekly sing-off.
As his victory was announced, his
mother – clad in a traditional Palestinian embroidered dress, her shoulders
wrapped in the black, green, white and
red of the national flag – burst into tears.
Spontaneous celebrations broke out
across the Gaza Strip and in the West
Bank, where tens of thousands of people took to the streets, cheering and
dancing, car radios blasting the tradi-

tional Palestinian song which propelled him to victory as people handed out sweets to passersby.
A Ramallah-based public relations
firm Sunday announced plans to host
Assaf for a concert and celebration
party in early July.
News of his victory was splashed
across Sunday’s front pages, with
many making a play on words linked
to a remark by one of the judges who
described him as “the best rocket” to
have come out of Gaza – “a rocket of
peace, not war.”
“The rocket hit the target and
brought joy to the Palestinians,” said
Al-Hayat Al-Jadida, while the rival Al-
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The film is a salute to Najiba Sabir Abd al-Qader, center.

The film opens with Jaddo trekking across the frozen wastes of Iceland.

Palestine overjoyed as Gaza singer wins Arab Idol

‘Sea n’ Art’
Beirut Souks, Downtown
Opens July 3

01-989-040
This exhibition by Solidere will
feature the work of 50 artists
and inventors, presenting their
takes on the Lebanese Dorade
fish, with a focal point provided
by one main fish sculpture by
artist Colette Tabet.

Songs really are like a form of time
travel because they really have
moved forward in a bubble. Everyone who’s connected with it, the
studio’s gone, the musicians are
gone, and the only thing that’s left
is this recording which was only
about a three-minute period maybe
70 years ago.

Assaf holds a Palestinian flag after winning Arab Idol.

The Daily Star/Mohammad Azakir

Just a thought

Tom Waits
(1949- )
U.S. singer-songwriter,
composer and actor

ST. PETERSBURG, Russia: Chancellor Angela Merkel has told President
Vladimir Putin that German art seized
by the Soviets in the wake of World
War II should be repatriated to Germany, a claim the Russian leader swiftly rejected.
The tense exchange took place as
they opened an exhibition at the Hermitage museum in St. Petersburg during Merkel’s trip to Russia. The exhibition about the Bronze Age includes 600
items carried off by the Soviet Union as
war reparations, according to Berlin.
Merkel said it was an important
step that the works were now going on
public display for the first time. “It’s
our opinion,” she said, “that these
exhibition pieces should be returned
to Germany.”
Putin replied that it was time to stop
making repatriation claims against each
other, otherwise Russia could also
demand the return of art from Germany.
He said it didn’t matter to the average
citizen if art is displayed in Berlin, St.
Petersburg, Moscow or in Turkey.
According to Berlin’s Humboldt
University, the Soviets plundered more
than a million books and thousands of
works of art at the end of the war. Many
pieces have still not been traced and it
remains a touchy issue in both countries.
The Hermitage museum exhibition,
“The Bronze Age of Europe: Europe
Without Borders,” opened to the public Saturday, the anniversary of the
Nazi invasion of the Soviet Union.
According to the Hermitage website, the exhibition includes items from
a collection known as Priam’s Treasure, which were discovered by German
archaeologist Heinrich Schliemann in
the 19th century.
Earlier on Friday it had looked as if
Merkel’s trip to Russia was going to
be eclipsed by a spat over the museum event when a German government
spokesman in Berlin, Georg Streiter,
said Russia had called off the event,
arguing that “it was impossible for the
host to find the time.”
German media seized quickly upon
the apparent last-minute change of
schedule as a likely sign of deteriorating relations between the two countries, proclaiming an “Uproar about
looted art” and writing that “Putin is a
miserable diplomat.”
Putin later dismissed the speculation of a bust-up, saying the museum
trip was going ahead. He said there had
been some uncertainty over whether
there would be time for the event.
“I think this is a very sensitive question for civil societies in both countries,” Putin said earlier of any art repatriation. “So if we want any progress,
we should not blow the problem out of
proportion but seek ways to solve it.
“Probably we should not start a discussion now,” he added, “because people will appear on the Russian side who
would evaluate the damage done to our
art during the Second World War.”
Reuters

Photos courtesy of the filmmaker
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Ayyam went with: “Assaf – the Palestinians’ art rocket.”
Inside the papers, giant full-page
ads taken out by the Bank of Palestine
and mobile phone provider Jawaal
congratulated him on his win.
After the final sing-off – which pitted Assaf against a young woman from
Syria and an Egyptian – the whole of
Palestine was on tenterhooks, waiting
for the result after millions texted their
vote to the pan-Arab MBC channel.
Across the West Bank and Gaza,
streets were jammed with a sea of
smiling faces, and the joyful honking
of car horns as people reveled in the
rare atmosphere of celebration.
“The mood is indescribable. Everyone is celebrating. Thank you,
Mohammad Assaf, for bringing joy to
our hearts!” said Gaza resident
Mohammad Dahman. “We haven’t
felt this joy in a long time!”
Celebrations also erupted in occupied East Jerusalem, but soured as
young Palestinians clashed with Israeli
police, resulting in several arrests.
In northern Lebanon, Palestinian
refugees in the Beddawi camp fired
into the air and honked car horns to
celebrate, while major partying also
took place in the southern city of
Sidon, an AFP correspondent said.
Born in Misrata, Libya, Assaf grew
up in Gaza’s Khan Younis refugee
camp, one of the world’s poorest and
most densely populated areas. Gaza
has been subjected to a tight Israeli
blockade since 2006.
Gaza’s Hamas rulers disapprove of
shows such as Arab Idol, which are
considered to be un-Islamic, but they
have not clamped down on support for
the contest.
“All Palestinians share in his success. Mohammad’s music is a universal language and speaks to all of us,”
said UNRWA chief Filippo Grandi.
“How fantastic that a Palestine
refugee from Gaza should bring us all
together in this way.”
The Israeli army’s Arabic
spokesman Avichai Adraee congratulated Assaf’s victory on Twitter.
The left-leaning Israeli Haaretz
newspaper wrote, “A Palestinian hero
is born.” – AFP

